
SURFACE

An established restaurant 
in the heart of London’s 
Theaterland presents a 
glitzy revamp.

BY ALLIE WEISS

Architecture firm De Matos Ryan’s update 
of the London restaurant Christopher’s has 
given the theater-district eatery, which first 
opened in 1991, a new guise. The firm’s de-
sign uses elements of theatrical staging to 
transport diners to a captivating world sepa-
rate from the everyday. “We’re not trying to 
reflect reality, but rather create a more imag-
inative or glamorous one,” Jose De Matos, 
one of the firm’s two partners, says of the 
space. That design sensibility begins in the 
foyer, which features a gilded rotunda set on 
pilasters—part of the original 1860s building 
that the firm restored. A grand staircase con-
nects the restaurant’s three floors.
 Next to the ground-floor entrance is the 
Martini Bar, which the firm fitted with a 
large, geometrically cut mirror and warm 
lighting by Delightfull. “The barmen are 
very much the performers in the bar,” De 
Matos says. “They’ve been given this very 
incredible stage, which is reminiscent of a cut 
crystal tumbler or decanter where the drink 
is contained within.” A long onyx table en-

courages mingling, while a velvet-ceilinged 
lower space with leather banquettes suits 
private conversation. A string of hanging tu-
bular lights animates the space.
 Upstairs in the dining area, gilded modern 
paneling brings the glimmer from the down-
stairs bar into the room. Golden velvet up-
holstery on custom-designed furnishings is 
set against gray walls—part of Christopher’s 
recurring palette—and windows with views 
of the Waterloo Bridge offer another spec-
tacle. “The views are quite unusual for Lon-
don,” De Matos says. “You could almost, 
with certain glances, imagine that you’re 
in New York.” In the basement, a private 
clubroom features a brass-clad bar and red 
velvet curtains. The entire space, in De Ma-
tos’s eyes, is meant to provide an escape from 
mundane concerns. “Even though we’re in 
an age of economic turmoil, there’s still a lot 
of optimism and enthusiasm in London,” he 
says. “Every so often you need to be able to 
go and indulge yourself.” >
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The main dining room on the second 

floor of Christopher’s. 
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